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A Midsemester Night's Dream
DAN BRAY
STAFF CONTRIBUTOR

A Midsummer Night's Dream tells
the story of a young woman, Hermia, who plans to escape through the
woods of Athens to marry her true
love, Lysander, after her father decrees that she is to either marry the
selfish Demetrius, become a nun or
die.
Demetrius learns of their flight
from Helena, who reveals her
friends' plan because she is just so in
love with him. Unfortunately, Demetrius, like Lysander, stubbornly loves
Hermia, despite the fact that she's
cold to him. When some fairies decide to help the spurned Helena by
adding a very powerful love potion
into the mix, they only make things
much more confusing (and hilarious).
William Shakespeare's play was
undertaken by Dalhousie theatre
professor Rob McClure, who set the
comedy in modern Halifax. McClure
exchanged the Athenian forest for
the Dal Chemistry Building, which
the scenographer humorously considers "a strange wonderland" for
theatre students. Minor alterations
were made to the text as well, usually
regarding the genders and occupations of certain characters (for example, Francis Flute the Bellows Mender becomes Francis Flute the Coffee
Vendor, and Egeus, Hermia's father,
became Egeus, Hermia's mother. Occasionally, these alterations became
problematic: why should Flute have
had to play a woman against his will
when there are two real women in
the cast of the play within the play?
McClure's show was an exuberant, if slightly clumsy, explosion of
comedy. The set was composed of
a beautifully rendered, three-storey
version of the ivy-covered science
building. However, the copious
greenery had a tendency to act more
like a curtain than a window, distracting from most of the play's action. The levels also presented difficulties when the characters sought to
communicate, and greatly restricted
opportunities for physical blocking,
especially between the fairies.
While the set allowed the godlike Oberon to oversee the play's
events while remaining invisible
to the mortals down below, both
he and the fairy queen, Titania, felt
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Director Rob McClure's show was an exuberant, if slightly clumsy,
explosion of comedy.
detached from the play's action and
were constantly blocked by the troublesome strings of ivy.
The costumes were exciting and
colourful, but rather out of place
for a show supposedly set in Halifax
(unless, of course, the characters all
go to NSCAD).
The acting, like the set, had
both its strengths and weaknesses.
The audience favourite was rightfully Nick Bottom (Craig Gillis), the
happy-go-lucky weaver with dreams
of making it big as an actor. Gillis played the hapless prima donna
with a good-natured Newfie accent,
creating big laughs with every single
line. His fellow mechanicals, Thomas Harvey and William Cowan, were
excellent in their supporting roles
of Quince and Flute, if only because
they managed to keep a straight face

while playing opposite Gillis.
The highlight of the night was
the mechanicals' performance of
Pyramus and Ihisbe at the show's
finale. It emphasized the cast's high
spirits and love for comedy, and had
the au-dience laughing the entire
time. The play within the play showcased the actors' best performances,
from Gillis and Cowan's hilarious
love scene to the obnoxious interjections of the lovers.
"I will hear that play; for never
anything can be ambs when simpleness and duty tender it," says the
character of Theseus of the amateur
rendition of Pyramus and Ihisbe.
While I don't mean to suggest that
Dal's version of A Midsummer Night's
Dream is simple, this statement nevertheless captures the essence of this
performance.

Oh, denim! That eclectic fabric
of universal adoration! It's hard to
imagine what our wardrobes would
look like without our favourite denim staples to fall back on day after
day. Our jeans probably see more
airtime than any other items in our
closets, due to their seasonless and
trend-defying ability to match anything and look appropriate nearly
everywhere.
This universality is actually the
number-one reason why we should
spend more time on our denim selection than on anything else we
buy. Yes, there are trends that we
can follow, but more importantly,
our denim should be the perfect fit
physically and aesthetically. Far too
often people buy a pair of eye-catching jeans because they're 'cool,' and
quickly forget they're going to wear
these eyesores nearly every day and
that focal-piece jeans don't actually
work with a focal-piece top.
Now, naturally. we all like to follow trends to some degree, so in
order to avoid a regrettable denim
purchase, it's best to pick and choose
which trends to follow based on how
they fit, how well they work with the
rest of your wardrobe and how quickly this trend is likely to disappear.
Right now, jean trends are actually pretty bipolar. Skinny jeans are
still hot and should be for at least
a couple more seasons, so if you're
hesitant to buy a pair so late in the
game, you should be fine. If you
want to avoid looking like everyone
else, swap the dark drainpipe for a

more current lir:ht wash, or even let
your jeans distress a little. Distressed
jeans are not necessarily trendy
right now (we're still getting over
the disastrously fake and tacky aftermath of last time) but as a way of
working up to the Daisy Dukes and
denim skirts that reign as summer's
everlasting favourites, a little tearing
always seems to work in spring.
On the opposite side of the
spectrum, the whole high-waisted,
wide-leg look has jumped on board
for another season. This trend is one
that might not last very long, but it's
so elegant and retro that it'll always
work if that's your look. Remember,
an outfit trumps a trend any day.
If you're not a fan of trends, there
are still a few general rules you can
follow to avoid a denim disaster.
First and foremost is to never, ever
wear double denim. You know what
I'm talking about: denim on the bottom plus denim on top, resulting in
one enormous denim nightmare. If
you must do it, just make sure that
both pieces look nothing alike. In
fact, make sure that one piece looks
nothing like denim altogether and
you should be fine.
Over-distressed jeans are probably the biggest faux pas and also
the most frequent. The whole whitepaint-splattered thing was very five
years ago. It was unattractive when
it first came out and is even worse
now, so if you're still rocking the big
bleached patches on your thighs and
ass, it's probably time to give it a rest.
Go out and buy something that's
still 'you,' but that's not too exciting.
Trends come and go, but you'll always be wearing your jeans.
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"I swear to fucking god I will buy
every one of you a fucking shot,"
promised Cuff the Duke frontman
Wayne Petti, as he urged the crowd
to pack the dance floor.
Cuff the Duke is no stranger to
the dark cavernous atmosphere of
The Grawood, and on Mar. 26, the
band returned to heat the place up
again.
Recently coming off of an East
Coast tour with Blue Rodeo, the Oshawa, Ont. band was back in Halifax
for a double set, with a show at The
Grawood and a Friday night show at
The Seahorse.
Cuff the Duke ripped their set
wide open with "Rossland Square,"
which Petti dediCated to their opening band, The Stables, who he said
are "even more Oshawa than I am."
People were lounging casually and soaking up the sweet potato sound of"Belgium or Peru," but
things didn't stay casual for long. After a 10-minute rendition of"The Future Hangs," Petti bribed the crowd
with booze and dedicated "Failure To
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Not only do they know how to swear and get a crowd drunk, Cuff the Duke consistently plays shows that make
you want to throw off your shoes, break out the JUg of sw1sh and stomp dance.
Some" to us, the students who pay
too much to go to university.
While the drunkest girl of the
evening danced on stage, the crowd
swayed and sang along to "Ifl Live Or
If I Die," a song off of Cuff the Duke's

new album, Sidelines of the City.
Not only do they know how to
swear and get a crowd drunk, Cuff
the Duke consistently plays shows
that make you want to throw off your
shoes, break out the jug of swish and

stomp dance.
While the crowd danced, spilling
their complimentary beer all over
people, mainly me, the boys from
The Stables were dancing, arms in
the air, over at the merchandise ta-

"It was a really easy show to play,
and touring with Cuff is fantastic,"
said Poor Pelly.
With a washtub bass with a
hockey stick for a neck and a conga/
djembe blend with a suitcase kick
drum for percussion, The Stables
know how to mix up one hell of a
roots music cocktail.
The Stables consist of Poor Pelly,
Blind Billy Blasko and Clarky. I suggest you go see them on May 14 at
Gus' Pub, and make sure to bring
your stompin' boots and a flannel
shirt, 'cause it's sure to be a sloppy
good time.
Linton Porter-Taylor, the bar's
marketing and promotions assistant,
said Cuff the Duke always seems to
know how to take the place apart
whenever they show up.
This night was no different. By
the last song, "Take My Money And
Run," most of The Stables were onstage either dancing or adding to the
musical cornucopia.
After their shows in Halifax, Cuff
the Duke will be heading off on a
North American tour as the back-up
band for Hayden.

